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MOVIE SYNOPSIS 

Ordered in April 1945 by the Supreme Headquarters Allied Expeditionary Force, 4f¥wYx *zxbfx¨¥Y¨nzx 
*Yw¢¦ 3Yb¨©Yv L©¥®f± is an official documentary about the atrocities committed at concentration camps 
under Nazi leadership. Producer Sidney Bernstein assembled a team at the Ministry of Information that 
included editors Stewart McAllister and Peter Tanner, writers Colin Wills and Richard Crossman; and 
Alfred Hitchcock who gave directorial advice. A compilation of footage shot by combat and newsreel 
cameramen accompanying troops as they liberated occupied Europe, the film was to be screened in 
Germany after the fall of the Third Reich – shown to German prisoners of war wherever they were held 
– but was ultimately shelved before completion due to a shift in the priorities of the British government. 

4f¥wYx *zxbfx¨¥Y¨nzx *Yw¢¦ 3Yb¨©Yv L©¥®f± is distributed in the United States by 3 Generations. 

 

 

STATEMENT FROM JANE WELLS, FOUNDER OF 3 GENERATIONS AND DAUGHTER OF 
PRODUCER SIDNEY BERNSTEIN 
 
In 1985, Granada Television produced the documentary, ! HYnxk©v Kfwnxdf¥. It included previously 
unseen footage shot and assembled by Allied army film units working under the direction of my father, 
Sidney Bernstein, during the liberation of Germany in 1945. Until that time, at age 86, my father had 
never spoken of his time at Bergen-Belsen, nor of his subsequent work assembling irrefutable evidence 
of Nazi atrocities. He told me that his failure to finish and release 4f¥wYx *zxbfx¨¥Y¨nzx *Yw¢¦ 3Yb¨©Yv 
L©¥®f± was the greatest regret of his life.  

So, it is with a great sense of purpose and family pride that I am able to help with the fulfillment of his 
wish. I am honored that the Imperial War Museum has allowed me to shepherd this film to audiences in 
North America. It is a powerful testament to the value of 4f¥wYx *zxbfx¨¥Y¨nzx *Yw¢¦ 3Yb¨©Yv L©¥®f± 
and its continued importance, that there are audiences ready and willing to watch a black and white film 
that is 71 years old. 

The restoration of my father’s film by the Imperial War Museum is masterful, accurate and brilliantly 
conceived. It is also timely, for this material remains a vital part of 20th century history. I am immensely 
grateful to all the people who have made this possible. I know my father would be too. 
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STATEMENT FROM THE IMPERIAL WAR MUSEUM (IWM) 
 
Described by one critic as ‘an impressive and important piece of filmmaking, restored with intelligence 
and care by the museum’, 4f¥wYx *zxbfx¨¥Y¨nzx *Yw¢¦ 3Yb¨©Yv L©¥®f± has been digitally restored and, 
with the assembly of the sixth and final reel, IWM has completed the film to the instructions laid down 
by the original production team, which included producer Sidney Bernstein, editors Stewart McAllister 
and Peter Tanner, and writers Colin Wills and Richard Crossman.  
  
A need for restoration of the copies of >fwz¥± zk ¨mf *Yw¢¦ had become apparent after the film had 
been shown widely as a popular loan item. IWM believed that the project to restore the film could also 
encompass work to complete it, using the filmmakers’ original directions (the rough-cut, shot list and 
script for the commentary) and all reels of source material that had been assembled back in 1945 to 
make the film. 
  
The work to restore and complete the film began for IWM in December 2008, when the IWM team 
–including Dr. Toby Haggith, George Smith, Andrew Bullas and David Walsh – investigated whether the 
sequences for reel six, as described in the original shot list, could be found among the 100 component 
reels of unedited footage deposited with the rough-cut in 1952. 
  
IWM discovered all the scenes listed for the sixth reel, except for two maps, one of which has now been 
especially created. As well as completing the film, IWM revisited the original masters and component 
reels used in the first five reels, digitally scanning these and assembling the whole film from scratch. This 
work, which IWM describes as both a restoration and a completion, was carried out in collaboration 
with Dragon DI – a digital post production company in Wales, UK.  
  
The film now has the title 4f¥wYx *zxbfx¨¥Y¨nzx *Yw¢¦ 3Yb¨©Yv L©¥®f± – as originally listed in the 
Ministry of Information Catalogue of Films for Liberated Territories, published in September 1945. The 
original commentary has been re-recorded with the voice of actor Jasper Britton and an effects track 
created, blending the existing synch sound recordings made at Belsen with authentic Army Film and 
Photographic Unit recordings made on the battlefields of NW Europe (1944-45), which are held in IWM’s 
collection.  
  
4f¥wYx *zxbfx¨¥Y¨nzx *Yw¢¦ 3Yb¨©Yv L©¥®f± received its world premiere at the 64th Berlin Film Festival 
in February 2014 and its UK premiere at the 58th BFI London Film Festival in October 2014. The film has 
also been shown at festivals in Jerusalem, Amsterdam, Melbourne, Sydney and at the Los Angeles 
Museum of Tolerance. 
 
Diane Lees, IWM’s Director-General 
“4f¥wYx *zxbfx¨¥Y¨nzx *Yw¢¦ 3Yb¨©Yv L©¥®f± is of great historical importance – as a record of the 
atrocities, the concentration camps and of Allied policy on how this subject might be used as a powerful 
weapon of propaganda in Germany after the fall of the Third Reich.” 
 
IWM Restoration and completion of 4f¥wYx *zxbfx¨¥Y¨nzx *Yw¢¦ 3Yb¨©Yv L©¥®f±, 2010-2014  
David Walsh, Restoration Producer  
Dr. Toby Haggith, Restoration Director 
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George Smith, Restoration Editor 
Andrew Bullas, Off-line Editor 
Damon Cleary, Graphics 
Jane Fish, Commercial Liaison   
Corinna Reicher, Translator 
Suzanne Bardgett, Historical Adviser 
Kay Gladstone, Historical Adviser 
Roger Smither, Historical Adviser 
Jasper Britton, Narrator 
Vincenzo Canatella, Dubbing Mixer 
 
The picture was scanned, restored and digitally assembled at Dragon DI. 
 
The soundtrack was mixed and recorded at Prime Focus World. 
  
4f¥wYx *zxbfx¨¥Y¨nzx *Yw¢¦ 3Yb¨©Yv L©¥®f± was restored and completed with the support of: 
The Maurice Marks Charitable Trust 
The Eric Anker-Petersen Charity 
 

 

BIOGRAPHIES 

Sidney Bernstein 
Producer 

Sidney Bernstein was born in Ilford, Essex, UK in 1899. At 23, 
after the death of his father, he took command of the family 
chain of cinemas and, in 1925, he helped found the 
London-based Film Society with the object of bringing 
audiences a range of 'films of intrinsic merit' from abroad, 
which they would otherwise not have the chance to see. The 
Film Society was the first to show the films of Eisenstein, 
Pudovkin and René Clair in the UK, and drew the support of 
respected artists such as H.G. Wells and George Bernard Shaw. 

However, the cinema chain was the real business, and in 1928, 
the Bernsteins (Sidney and his younger brother Cecil) merged 
with Gaumont-British. Bernstein's brand name of 'Granada' 
came from a fondly remembered tour of Spain, especially its 
architecture, and he opened his first purpose-built Granada 
cinema in Dover, Kent, in 1929 with the advent of 'talkies.' As 
Granada became a major British cinema force – by 1935 a new 

Granada was being opened every three months – Bernstein earned a reputation for originality. In the 
pre-World War II years, he developed strong links with the American film industry. On visits to 
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Hollywood, he established long-surviving friendships with Charles Chaplin, Alfred Hitchcock, John 
Huston, William Wyler, Joseph Cotten and many others. 

During the Second World War, Bernstein served as film adviser to the Ministry of Information, 
supporting a number of patriotic films – including Noël Coward's salute to the Royal Navy, 6x Tmnbm Tf 
Lf¥®f (co-d. David Lean, 1942). In 1944, he served under Eisenhower as Chief of the Film Section at the 
Supreme Headquarters Allied Expeditionary Forces (SHAEF) where he brought his friend Alfred 
Hitchcock over from Hollywood to make two French-language shorts as a tribute to the French 
Resistance ()zx Sz±Ylf and !®fx¨©¥f >YvlYbmf, 1944). In 1945, he decided to produce a film based on 
footage taken by Allied cameramen of the German concentration camps, and he invited Hitchcock to 
supervise it. The film (with the working title 4f¥wYx *zxbfx¨¥Y¨nzx *Yw¢¦ 3Yb¨©Yv L©¥®f±) was intended 
to be a permanent reminder of Nazi atrocities for German and world audiences, but it was housed at the 
Imperial War Museum and screened for the first time on British television in 1985 as a part of the 
making of the documentary ! HYnxk©v Kfwnxdf¥. 

After the war, he returned to Hollywood to work in partnership with Hitchcock (they formed the 
production company Transatlantic Pictures) on the production of Kz¢f (US, 1948), Nxdf¥ *Y¢¥nbz¥x 
(1949) and 6 *zxkf¦¦ (1953). 

When the Television Bill was passed by Parliament in 1954, creating the Independent Television 
Authority, Granada applied for and was granted the contract for providing programs for the North of 
England. Granada rapidly became the most adventurous and respected of the early ITV companies, the 
longest surviving and, after a shaky start, the most consistently profitable. 

In its early days, Granada Television gained an unparalleled reputation for investigative journalism in 
programs such as LfY¥bmvnlm ̈ (ITV, 1959-60) and Tz¥vd nx !b¨nzx (ITV, 1963-98). The vast possibilities of 
television drama and social documentary programs were clear to Bernstein from the start, and the 
idiosyncratic style of Granada TV's output in these fields during the early years came largely from the 
authority he exerted and the guidance he supplied. Keen that Granada Television should reflect the 
culture and talent of the region, he made a point of encouraging northern writers and artists. He 
succeeded well beyond his expectations with *z¥zxY¨nzx L¨¥ff ̈ (ITV, 1960-present), which transcended 
its working-class Lancashire setting to become the nation's favorite TV series and the longest-running 
soap-drama. 

In 1969, Sidney Bernstein became Baron Bernstein of Leigh. A man of immense vitality and a forceful 
personality which he stamped on Granada Television, Bernstein was awarded the BFI Fellowship for 
outstanding achievements in film and television in 1984. He died at the age of 94 in London on February 
5, 1993. 
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Jane Wells 
Founder of 3 Generations, Daughter of Producer Sidney Bernstein 

Jane Wells is an Emmy-award-nominated 
documentary filmmaker and activist. She is the 
founder of 3 Generations, a non-profit organization 
that uses film to share stories of survivors of human 
rights abuses from around the world. Her father 
Sidney Bernstein’s work on 4f¥wYx *zxbfx¨¥Y¨nzx 
*Yw¢¦ 3Yb¨©Yv L©¥®f±, and his lifelong regret of never 
seeing the film’s public release, inspired Jane to 
become a filmmaker and motivated the creation of 3 
Generations. 

Jane’s 2014 feature length directorial debut, 
MK6*<.,Ë exposed the realities of the U.S. sex trade. 
The film follows pimps, johns, girls, parents and law 
enforcement agents fighting trafficking, providing 
unprecedented access into their worlds and creating 

a comprehensive portrait of the American sex industry today. Since its theatrical release, MK6*<., has 
been available on Netflix for on-demand viewing in the United States and internationally and has been 
translated into 13 languages. 

Jane is best known for producing Mmf ,f®nv *Ywf zx 5z¥¦faYbuË the landmark documentary about the 
ongoing genocide in Darfur, which premiered at Sundance in 2007. The film won the Seeds of War 
Award and the Working Film Award (Full Frame Documentary Film Festival), the Witness Award 
(Silverdocs Film Festival), the Women in Cinema Lena Sharpe Award (Seattle International Film Festival) 
and the Adrienne Shelly Excellence in Filmmaking Award (Nantucket Film Festival).  

Jane is the executive producer of Knlm¨ Mmf¥f (2012) and has produced and directed over 40 short films 
for 3 Generations, including 6îw Y Snb¨nwË ?z¨ Y *¥nwnxYv (2010) and the award-winning shorts =z¦¨ 5z¢f 
(2012), ?Y¨n®f Lnvfxbf (2013) and ! L±¦¨fw zk ;©¦¨nbf (2016) about death row exoneree Glenn Ford. Her 
recent films include the feature-length documentary ! ,nkkf¥fx¨ !wf¥nbYx ,¥fYw (2016) about the 
injustices thrust upon the Native Americans in the Fort Berthold Indian Reservation in North Dakota by 
the oil industry, =z¦¨ nx =faYxzx ãÿýþĄä and Mm¥ff (2014) about the Syrian refugee crisis in Lebanon and 
Syria. 
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ORIGINAL PRODUCTION TEAM FOR  
4.K>!? *A?*.?MK!M6A? *!>HL 3!*MN!= LNKS.V (1945) 

British Ministry of Information 
Sidney L. Bernstein - Producer 
Sergei Nolbandov - Production Supervisor 
Stewart McAllister - Editor 
Peter Tanner - Editor 
Marcel Cohen - Editor 
Ray Riley - Assistant Editor 
Donald Bowden - Assistant Editor 
Colin Wills - Treatment and Commentary 
Richard Crossman - Treatment and Commentary 
Alfred Hitchcock - Treatment Adviser 
Gordon R. R. Taylor - Research 
Solly Zuckerman - Scientific Adviser 
WM Larkins Studio - Maps 
 
Cameramen - Bergen-Belsen concentration camp, Germany 1945 
No. 5 Section, Army Film and Photographic Unit 
Major Hugh Stewart MBE 
Lieutenant Martyn Wilson MBE 
Sergeant Harold Haywood 
Sergeant Slim Hewitt MBE 
Sergeant William Lawrie 
Sergeant Michael Lewis 
Sergeant Roy Parkinson 
 
Filming at Belsen with the sound recorded synchronously, 23 and 24 April 1945 
British Movietone News 
Camera: Paul Wyand 
Sound Recordist: Martin Gray  
 
Sound effects recorded in north-west Europe by the Army Film and Photographic Unit, 1944-1945 
Sound Recordist: Lieutenant Peter Handford 
Sound Recordist: Sergeant John Aldred 
 
Cameramen at other camps and sites of atrocity in Austria and Germany, 1945 
US Army Signal Corps 
Technical Sergeant Harry A. Downard 
Technical Sergeant Lambert 
Technical Sergeant A. Statt 
Staff Sergeant 
Gordon C. Bush 
Staff Sergeant Raymond Graham 
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Technician 3 Harold Bloom 
Technician 3 Henry F. Gerzen 
Technician 3 Theodore W. Sizer 
Sergeant Phillip Drell 
Sergeant Edward J. Guthals 
Sergeant Fred R. Owens 
Sergeant Harold R. Thompson 
Technician 4 Thomas J. Henry 
Technician 4 Forest Weller 
Technician 5 Vernace C. Bowen 
Technician 5 Anthony S. Brooke 
Technician 5 Russell E. Day 
Technician 5 Gideon F. Ebers 
Technician 5 Harold L. Hershey 
Technician 5 Richard B. Hoar 
Technician 5 Kenneth C. Marthey 
Technician 5 Andrew J. McCarthy 
Technician 5 Pinckney Ridgell 
Technician 5 Edward L. Urban 
 
Metrotone News 
Gaston Madru 
 
Movietone News 
Georges Méjat 
 
Pathé News 
François Delalande 
 
Universal News 
Thomas A. Priestley 
 
Cameramen at concentration and extermination camps in Poland, 1944-1945 
 
Auschwitz: 
Mikhail Oshurkov 
Nikolai Bykov 
Kenian Kutub-Zade 
Anatolii Pavlov 
Aleksandr Vorontsov 
 
Majdanek: 
Avenir Sof ́in 
Roman Karmen 
Viktor Shtatland 
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REVIEWS & TESTIMONIALS 

 

“This restoration of 4f¥wYx *zxbfx¨¥Y¨nzx *Yw¢¦ 3Yb¨©Yv L©¥®f± is an 

extraordinary act of cinematic reclamation and historiography.” 

– Manohla Dargis, Chief Film Critic, Mmf ?f¯ Vz¥u Mnwf¦ 

 

“… a measured but unflinching account...” 

– Mike Hale, Television and Film Critic, Mmf ?f¯ Vz¥u Mnwf¦ 

 

 

 

 

“This was not only an extraordinarily gripping story but was potentially 

important in bringing a different perspective to the story of the 

Holocaust.” 

– André Singer, Director, ?nlm¨ Tnvv 3Yvv 

 

 

 

  

“… ghastly clips from 3Yb¨©Yv L©¥®f± … irrevocably hammer home the 

still unthinkable treatment of so many innocent human beings.” 

– Gary Goldstein, Film Reviewer and Feature Writer, =z¦ !xlfvf¦ Mnwf¦ 

 

 

 

“Bernstein succeeded in his mission to chronicle some of the evilest crime 

scenes in history and invalidate the deniers. The footage is an indisputable 

record of what happened in the camps...” 

– Matthew Gilbert, Reporter, Mmf )z¦¨zx 4vzaf 

 

 

 

 

 “The never-before-publicly-seen footage is so graphic, so stunning, so disturbing — even seven decades 

later — that it almost makes you ashamed to be a member of 

the same species as those responsible for it.” 

– Denis Hamil, ?f¯ Vz¥u ,Ynv± ?f¯¦ 
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REVIEWS & TESTIMONIALS 

 

“While Holocaust atrocities have been documented in 

hundreds of films… 3Yb¨©Yv L©¥®f±'s contribution was to 

offer razor-sharp clarity.” 

– Vern Gaye, Television Critic, ?f¯¦dY± 

 
 
 
“… a powerful Holocaust documentary that spent decades in limbo for 

politically dubious reasons.” 

– Stephen Dalton, Film and TV Critic, Mmf 5zvv±¯zzd Kf¢z¥¨f¥ 

 

 

 

“… brings the reality of the Holocaust into terrifying, unblinking focus 

and it will leave you shaken.” 

– Kevin Jagernauth, Managing Editor, 6xdnfTn¥f 

 

 

 

 

 

 “It is, perhaps, the greatest documentary never made.” 

– Marlow Stern, Senior Entertainment Reporter, Mmf ,Ynv± )fY¦¨ 
 

 

 

 

 

“… a vital artifact of a time when Dachau and Auschwitz were not 

synonymous with ‘genocide.’”  

 – Simon Abrams, Film and TV Critic, Mmf SnvvYlf Sznbf 

 

 

 

 

“… beyond heart-breaking and utterly compelling: looking away from the 

screen feels disrespectful to the victims...” 

– Anna Smith, Film Reviewer, Mmf Mfvfl¥Y¢m 
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Founded by Jane Wells in 2007, 3 Generations is a 501c3 non-profit organization that documents stories 
of human rights abuses through film. Survivors of crimes against humanity are able to record their 
experiences as an act of healing, a call to action and to create historical evidence. Standing at the 
intersection of filmmaking and social justice activism, 3 Generations is committed to ethical, 
survivor-led curation and exploration of under-reported issues. They produce feature and short 
documentary films, web-based videos, multi-use educational materials and robust, award-winning 
engagement campaigns. Their work amplifies the voice of each witness by creating broad audiences: 
film festivals, educational outreach, theatrical and community screenings, social media, partnerships, 
web-channels and more. Their goal is to influence the national dialogue and build momentum for social 
change.  
 

3 GENERATIONS FILMOGRAPHY 

 

=z¦¨ nx =faYxzx (2017)  

Official Selection, New York Human Rights Watch Film Festival 2017 

Official Selection, One World Film Festival 2017  

Official Selection, London Human Rights Watch Film Festival 2017 

 

! ,nkkf¥fx¨ !wf¥nbYx ,¥fYw (2016) 
Official Selection, American Indian Film Festival 2016 
Official Selection, Margaret Mead Film Festival 2016 
Winner, Best Documentary, Red Nation Film Festival 2016 
Official Selection, Reykjavik International Film Festival 2016 
Official Selection, Thessaloniki Documentary Festival 2016 
 
! L±¦¨fw zk ;©¦¨nbf (2016) 
Winner, Best Documentary, West Chester Film Festival 2017 
Official Selection, Manchester Film Festival 2016 
Official Selection, New York International Short Film Festival 2016 
Winner, Best Documentary Short, New York International Short Film Festival 2016 
 
4f¥wYx *zxbfx¨¥Y¨nzx *Yw¢ 3Yb¨©Yv L©¥®f± (2014) 
Official Selection, Jerusalem Film Festival 2014 
Official Selection, Berlin International Film Festival 2014 
Official Selection, San Francisco Jewish Film Festival 2015 
Official Selection, Melbourne International Film Festival 2014 
Official Selection, Jewish International Film Festival 2014 
 
Mm¥ff (2015) 
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